Unit Name: Turkish Karagoz Theater, Troy Style
Grade Level: Written for middle school, adaptable for most grade levels
Length of Unit: 4 - 6 weeks 

Background
In 7th and 8th grade art, students are encouraged to explore the meaning of art and visual expressions from other world cultures, as well as their own.  Students learn of artistic expressions, materials, and methods that are new and different – and they learn to understand how these different art forms are related to the culture that created them.  Students then are challenged to use this new knowledge of techniques and processes and creatively apply it to their own art and cultural expressions. The goal is one of inspiration and adaptation, not appropriation.

Overview
In this unit, students will be introduced to Turkish art in its many forms. The class will watch a power point of various art forms and then be introduced to Turkish Shadow Theater and the art of creating puppetry. They will watch a DVD of a Turkish shadow theater production and the Turkish characters of Hacivat and Karagoz and their adventures will be explained. 
	The class will then discuss the play. How are the characters from the Turkish production similar to or different from real people or characters that they know? How could this Turkish art form be used to express one of their stories?  If students were to create a play about life or stories of Troy MT, then what story would they choose? How would they visually depict it?  Who would the characters be?

	This unit is a multi-disciplinary approach to bringing the concept of Turkish shadow puppetry to rural northwest Montana. After the introduction it will have four (possibly five) parts: 
1. The story to be told will be decided upon and written in a play format, complete with setting, plot, scenes and individual characters. This will be done in conjunction with the language arts teacher.
2. Once the story has been created, the characters and setting pieces will be designed. The setting pieces will be physically created.  
3. The actual shadow puppets brought from Turkey will be used as exemplars for creating mobile puppets based on the students’ characters. Their character puppets will be created, attached at the joints and to their rods; the background pieces attached to their pins. 
4. Students will learn to manipulate the puppets and puppeteers will be chosen. The physical “Shadow Theater” will be built and the lighting source determined. Possible options for this step include working with the wood shop teacher or involving parents in the building process. The play will be practiced and then performed.
5.  (Optional: music and/or sound effects will be chosen to accompany the play).

Teachers can modify the instructional goals to limit the scope of the unit. For example, if they want to focus on the artistic element alone they may limit the unit to the designing and creation of puppets and setting pieces for an existing play.

Objectives:
Cultural Understandings
Upon completion of this unit, students will:
1. Have greater knowledge and understanding of Turkey, its history and multiple Turkish artistic expressions.
2. Know what Karagoz Theater is, and have a greater understanding of the history of Turkish Shadow Theater and its reflection of social life during the Ottoman empire.
3. Recognize and utilize some of the playful linguistic aspects of Turkish Shadow Theater, like punning, exaggeration, equivocation, and “hoaxing.”
4. Understand the purpose and use (and potential downfalls) of “stereotype” characters 
5. See and recognize commonalities between the Turkish people and ourselves
6. Apply these understandings to the design and development of a Karagoz theater-inspired play based on their own culture.
Artistic Understandings
Upon completion of this unit, students will:
1. Have greater knowledge of puppetry as a visual art form
2. Be able to identify and explain the purpose of each part of a shadow theater production
3. Know how to design puppet characters appropriate to the story being told
4. Be able to design and create meaningful background pieces 
5. Understand how to design, create and use “jointed” puppets which can give the illusion of movements like walking, dancing, etc. 
6. Be able to recognize and depict symbolism and/or realism
7. Be able to utilize exaggerations and humor in their visual and dramatic art
8. Understand the use of a symbolic or stereotypical character to represent a genre or group – both positives and negatives of the practice
9. Synthesize and combine knowledge from various sources into a comprehensive visual/ audio/dramatic production
10. Problem solve at every step of the process to determine the best course to pursue
11. Analyze and evaluate the process to determine when it is good enough to perform
12. Confidently perform for a live audience

Materials/ Resources:
	Historical background of Karagoz Theater (handout printed from TCF information)
	Karagoz DVD (or online video)
	Turkish puppets of Karagoz and Hacivat (or images showing complete puppets)
	Example play or fable or American folktale 
	student-created play
	paper, pencils and colored pencils for sketches of characters and backgrounds
	printout photos of people, animals or other possible setting pieces
	Mylar overhead sheets or other clear heavy plastic
	acrylic medium
	sharpie markers, markers and other colorants for Mylar
scissors, Xacto knives and cutting mats
fishing line for tying puppet pieces together
Hot glue guns and glue sticks
dowel rods
hammer and screwdriver
small nails or screws for attaching dowel rods
pins and hooks for attaching background pieces
Large wooden frame and white sheet for screen
staple gun
powerful light
curtains (if possible)
Device for playing music
video recording device

Applicable Montana Art Standards and Benchmarks (8th Grade):
Content Standard 1—Students create, perform/exhibit, and respond in the Arts.
1.1; 1.2; 1.3; 1.4; 1.5
Content Standard 2—Students apply and describe the concepts, structures, and processes
in the Arts.
2.1; 2.2; 2.3; 2.4; 2.5; 2.6
Content Standard 3—Students develop and refine arts skills and techniques to express
ideas, pose and solve problems, and discover meaning.
3.1; 3.2; 3.3; 3.5
Content Standard 4—Students analyze characteristics and merits of their work and the
work of others.
4.1; 4.2
Content Standard 5—Students understand the role of the Arts in society, diverse cultures,
and historical periods.
5.1; 5.2; 5.3; 5.4; 5.5; 5.6
Content Standard 6 - Students make connections among the Arts, other subject areas, life, and work.
6.1; 6.2; 6.4
	
Process
Week 1
Students will be introduced to the country of Turkey and some of its history, culture and art. They will watch a PowerPoint slide show of scenes from Mrs. Palmer’s trip to Turkey, and will view her sketchbook she made while there. They will watch several of the recorded Karogoz plays and handle the camel leather puppets brought from Turkey, so they can better visualize how Turkish shadow theater is performed. We will then discuss different aspects of the play like: 
how the scene is set
how the characters are introduced
how the bantering and play on words is done
what exaggerations take place and how they are performed
how the characters “act out” their emotions instead of standing still – over the top action

Since one of the desired goals is to have students creatively depict aspects of their own culture, students will collaboratively determine their story they wish to tell. In conjunction with their language arts teacher (if possible), they will create a short play with plot, characters, scenes, and setting. This can be original, or it can be an adaptation of an existing play or fable, substituting local characters and actions as desired. 

Each scene and setting will be visually organized, keeping in mind the following questions:
· What is the setting or background pieces? 
· Which characters will be present and how will they be depicted? 
· What direction will they be facing? In Karagoz theater, the characters almost always face to one side or the other and often “walk” during the scene.  Main character puppets will probably need to be made in multiples so they can face each direction - and perhaps in different clothing as well. Less important ones can often be presented facing in only one direction.
This “visual organization” will be sketched out as a simple story board.



Weeks 2 - 3
Students will be divided into groups for designing background pieces or character pieces.
	Background pieces
After the background setting pieces are determined and sketched, the setting pieces will then be enlarged or downsized as necessary and traced onto Mylar overhead sheets. These will be outlined in black and colored in with permanent markers.  The entire piece will then be given a number of coats of clear acrylic medium to increase its thickness and strength. Depending on the size and balance of the background piece, one or two pinholes need to be placed so that a pin can be pushed through the piece and the fabric “screen” to hold it in place.
	Character pieces
Visual representations of the students’ characters will be chosen, drawn and colored. It is important to incorporate exaggeration or distinct features or elements in the character puppets so they are easily and immediately recognizable when entering a scene. As an example, a puppet that represents an athlete might wear a numbered jersey and carry a football.
Students will study the camel leather shadow puppets of Hacivat and Karagoz brought from Turkey, and learn how the bodies are divided into different pieces so that they can be made to “move.” They will adjust their character designs so that they have the overlapping pieces necessary for creating jointed puppets. As done with the setting pieces, the character pieces will be enlarged or downsized as necessary and traced onto Mylar overhead sheets. These will be outlined in black and colored in with permanent markers.  The entire piece will then be given a number of coats of clear acrylic medium to increase its thickness and strength. A small hole will be drilled through the overlapping pieces. Monofilament fishing line will be threaded through the holes and knotted on either side to allow free movement yet prevent them from coming apart. 

The characters for the students’ puppet show will each be designed with either one or two rods to make them move. Two- rod puppets should be limited since they will take an entire puppeteer by themselves. Rod placement needs to be done carefully to balance the puppet for optimal movement. Once the placement is determined, that spot on the puppet needs to be reinforced with a spot of glue from a glue gun or extra layers of Mylar. Again, a hole needs to be drilled through, and a tiny screw inserted from the front to the back of the puppet. This screw connects into the end of a 3/8“ diameter dowel rod that is 2 -2 ½ feet long. This process needs to be repeated with each of the mobile character puppets.

Weeks 3-4
Students may still be completing their character puppets or set pieces, but in addition to this, the set now needs to be made.

Students in cooperation with the woodshop teacher or parents will design and build a theater screen for the play. The dimensions for this screen are dependent upon:
resources available
the space needed for any given scene in the production
the number of puppeteers and assistants working at one time 
whether it is a temporary or permanent installation
For our production, we will be using 1”x 2” wooden strips to create a 3’ x 5’ wooden screen frame with reinforced corners. A white cotton or linen bed sheet will be tightly stretched across the frame and stapled into place. This screen frame will then be affixed at a slightly forward-leaning angle (5⁰ - 10⁰) into a heavy base piece. (The forward-leaning angle – the top leaning out toward the audience – is done so the pieces will lay tightly against the screen rather than hanging. This also means you want the audience to be slightly below the screen). This entire construction will be placed on top of a sturdy table for the production. 


Weeks 4-6
All students will be taught how to manipulate the puppets, even if they will not be the puppeteer. Have all students practice “voice acting” – trying to come up with the perfect voice for each of the characters. Have volunteers or “try outs” or assign students roles in the production. Possible duties include:
· Director
If you have a student who is up to the job, then make them the director! They need to make sure everyone is where they need to be when they need to be and doing what they need to be doing. They should be organized, efficient, and able to lead their fellow students.
· Puppeteers
These students will manipulate the puppets against the screen, providing actions to accompany the dialogue or situation. They usually also do the voices for their puppets. A Turkish shadow puppeteer will often do all of the characters and their voices – working with both arms at the same time. Students may wish to do one or two characters, then switch places for a different puppeteer in a scene with another character. Obviously, this needs to be choreographed so the right people can be in place at the right time.
· Voice actors (if separate from puppeteers)
Another option is to have the voice actors separate from the puppeteers, basically doing a “voice-over” or lip-sync. This can work well, but requires a good coordination between the voices and puppets.
· Puppeteer assistants (They keep puppets organized and hand them to the puppeteer)
Much like a surgical assistant, this person is ready to place the next puppet into the hands of the puppeteer when needed. They need to keep the puppets organized and know exactly which is needed next. 
· Lighting technicians
In addition to running the auditorium lights, this job includes finding and setting up the puppet screen lighting. Lighting is usually from below and is in front of the puppeteer, yet behind the screen (thus the long rods). Lighting should be such that it does not show the puppeteers actions, and the colors of the puppets should be clear through the screen. The lighting should also not interfere with the actions of the puppeteer. (Note: during a shadow theater production, there should be as little light as possible other than that behind the screen)
· Curtain and set responsibilities
This person sets up the stage and makes sure that the students behind the scenes are hidden and that everything is steady, sturdy, and ready to go. They may also make props to place around the set if desired.
· Sound technicians
These students will be in charge of the microphones or sound system. It will be their role to make sure the narrator and puppeteers can be heard. 
· Narrator or emcee
This is the role for a confident young person who is unafraid to stand in front of the crowd and introduce the program. They will explain the concept of Turkish shadow theater and the play the students have created. At the end of the production, they will introduce the students who did the various roles in the production.
· Program designers
One or more students can design a program to give to audience members. This can explain the play and the characters, and can be illustrated if desired. These same students can create a poster or flyers advertising the play.
· Videographer
This student will be responsible for videotaping the practices and production.
· Music responsibilities (if done)
These students will be responsible for creating a “sound track” for the production – perhaps a different musical intro for each character? They may also play music before and after the actual puppet play.
· Foley artist (if done)
these students can provide the “sound effects” for the play. Footsteps, hooves clopping, squeaky doors, barking dogs, wind, etc. – whatever sounds you may want to add to the production.

Videotape practices and have the entire group help with decisions for adjustments that need to be made. Have students create a brief narrative of what they have learned about Turkish shadow theater to be used as an introduction to their show. 

Practice until the students think they are ready, then present the play to a live audience.

In our school we will be presenting to the public on the same evening as the spring concert and art show. We will use the auditorium stage, allowing a gap in the curtains just wide enough for the screen, and covering the bottom of the table so the students are completely hidden while performing.

Assessment
All students will have a weekly grade based on their positive effort and participation. 
Formative assessments will be ongoing, and will be the responsibility of both the students as well as the teacher. As with any art project, analysis and adjustments are a necessary part of the creative process.

The audience reaction and response will also act as an informal summative assessment. 

Formal summative assessments will have three parts:
	1. The students and teacher will “grade” the unit based on a rubric
2. The students will grade their own personal work and will also write a short opinion essay of the unit, which the teacher can use in his/her reflection of the unit’s overall success.
3. Students may also have a written quiz over the vocabulary and concepts learned in the unit. 

Adjust the rubric as needed so that it assesses the elements of instruction that you are focusing on.  The overall rubric provided covers all of the different aspects of the process. It is a group grade, where the personal rubric is an individual grade.
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